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towers of steel and concrete. The hustle
Jer Eastside. A ncw day has begun.

Then oddl of SEAGULLS and CRASHING WAVES rise --
‘8 VOICE (V.0.)

en to the sound of the

birds.... the waves...

qAng you gently...
ietly... to sleep.
SLAM TO:

Ray laying on hiy ‘ ing at the
ceiling. He’'s nd : eads 7:30 AM. Thc
man’s voice and tHiy j ygd hiz CD player.

Ray holds the CD . WIEDITATTON FOR SLEEF.

Fuck it. J Re i g We g5-¥F Pete out of bed.

LIVIN® ROOM

We get a Wgtte RN R § ; - ;f big, not clean, not
very fragra 3 L 18 1 -nallty to it that
reflects Ray: y ixfishings, modern

kitchen, and gol Sgaziges

Ray grabs Visine off th gunt
each eye. He reaches for hi¥wguercoa \‘ helks his hair in a
hall mirror and walks out the dotM™

INT. BROWNSTONF APARTMENT - MORNING

Sunlight strcams through the windows. A grandfather clock
reads 8:58 AM. LAUREN (32) walks past it. ILauren is a ray
of light, beautiful, deep oceanic =yes, She’'s on her way —-—

EXT. BROWNSTONE - CONTINOQUS

-- to grab the paper. When she opens the door she’s
surpriscd to find RAY standing there. Ray awkwaxrdly waves.

RAY
Hey. I brought you some milk.

Ray indeed has a galleon of milk he offcrs to Lauren.

RAY
In case you were out.
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LAUREN
You know you're not suppcsed to be here.

RAY
Qur anniversary'’s on Friday -

LAUREN
Anniversarxies axe fox couples. We're
not a couple.

RAY
Well sure, if you mean we don't see each
other or talk, but that’s getting kind'a -
tcchnical about it, don’t you think?

LAUREN
Ray, scriously, what do you want?

Ray looks at her eyes, nose, her lips, her neck -- this is
the most beautiful woman in the woxld.

RAY
I just wanted to see you.

Lauren’s eyes soften, but there's go much water under the bridge

LAUREN
Look, Ray, you’re not supposed to be
here. You know that.

RAY
No, Lauren, I don't know that. Why
do you keep saying that?

TED (O-S.)
What the hell are you doing here!?

Walking in from the other room is the anti-Ray: TED BARKER (35),
Lauren’s Wall Street, way-together man. It's clear Ray’s never
scen this man in his life, but contradictorily, Ted says ——

TED
You stop by to punch me again!?
RAY
Whe the hell is this guy?
LAUREN
It’a Ted, Ray. You came herae a month

ago and punched him, rcmember?

RAY
No; I ah.s. I don’t.
(then)
Did I hit him hard?



LAUREN
Ray, stop playing gamcs.
Ted storms off into the housc.

RAY
Ted’s

™~
w

TED
Lauren, get rid of him or I'm
calling the cops!

Ray looks to Lauren

why I'm not supposed te be here?

ically.

... He'’s your boyfriend?
Lauren nods, “yes,"” sadly, almest apologet
RAY
(covering)
I know. I was just playing.

'a

Ray feigns a smile, but he

RAY

devastated by Ted’s presence.

They didn’t have two percent.

He hands Lauren the milk, turns and leaves.
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LAUEEN .

2 ._RAY'S APARTMENT - LATE NIGHT lﬁd S Lé d€>

The ¢lock ticks endlessly.
ge meditation CD. Ray star

apN\rtment buzzer rings. Ray
FRONTNDOOR: Ray opens it to
LAUREN
Hey .
RAY

Soft ocean sounds play from a New
es at the ceiling. Wide awake. Th
climbs from his bed, so tired.

find —

Hey\, What are you doing here?

LAUREN

I wante® to just see you.

An awkward beat betwlen them. Then ——

I ¢couldn’'t sl¥p. Haven't much lately.
RAY
Join the club.
LAUREN
Ray, I'm sorry for at I said the
other night.,. if I h you.
RAY
You were mad.
LAUREN
I just miss Maddie... us. Nt

everything, it's so differen® now.

(a thought)

You remember Maddic’s snowglobdy
Inside, I think, was a house, agree, a
dog on the grass - it was a perfdgct
little world in there. Then it f4ll

off the shell and

broke into a thofsand

piecea. For the life of ma, I coull
never remembcr what it looked like. \I
only knew it looked perfect, then it
was gone. Does that sound crazy?

RAY
It was a reindeer,
castle, no house.
gounda just about

LAUREN

net a deg. And a
And no. It all
right.

I want vou to be better. But I can't
have you ruin my life.

€
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RAY
I'm not trying to ruin yeur life. I‘m
trying to become a part of it again.
(then)
I told hex. I told her for you.

LAUREN
What do you mean? Told who what?

Ray just ands there -- he wants to tell her so badly -- he
needs to sh@re this secret with someone else --

RAY

T to Maddie. 1 told her I couldn’t
anymore. That I had to let go
o get you back.

uren etilles —— sh&qs ecareful now -- empatheotic —-- she knows
hat Ray's saying and\it scares her a bit.

-

You gee her,

Now a flood of tears from

v's eyes -~ but hc's not sad.
The tears are almost tears ]

Joy -

RAY
Yeg. 1 see nar.

And now Lauren begins to cry.

LAUREN
But she’s not real, Ray.

RAY
I know she’s not real, but my
her is. She comes to me and we
and then I am who I used to be.
are the times when everything ig o

LAUREN
RaYesoso 7

RAY
I can smell her, Lauren... watermelon
lip gloss... chocolate suckers... I

smell your pcrfumc on her... roses....
And then a realization hiteg Ray --

RAY
But I don’'t know if I can let go of
her... not even for you.
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looks at him. Maybe for the first time, ever,
just how hurt Ray is.

Lauren ju
she realized

LAUREN
need her, then? Just for
til you get past this.

Maybe v
awhile...

Lauren takes him in herNgrms, kisses him deeply, whispers ——

It’'s gonna be okavaRay.

Pedestrians can't help but glan ricd figurce who
trudges toward the subway stop. It's Ray, c1rcle3 beneath his

L IO ot (VIR S e 7 line.

i =

INT. SUBWAY *‘ PR Sy e,
py ""‘MM.*-“-* : VS
Ray wWieees on "board an_cmeksyeeWr? He finds a seat -— leans onto
a rail, cxhauglbded® g¥1pping him.
e e SR
Just Lok orl e R ﬁff~h33§ﬁ.- AN Té Tiny legs pass
S - py

thyough <& e R

The trpieereiiTs ceame T:Weween. /e PULL WIDE

Madd:ﬁggﬂggamtoﬂﬁig:ﬁéﬁf’fB“ﬁEY”%ﬁ%ﬂﬁ~ : uggles her
head Ot he CYOOR Oo A3 & shoulder.

FADE TO BLACK




